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 This year, my ongoing research, writing, and creative practice are focused on two specific 

areas: a book on the history and philosophy of creativity, and the experiential visualization of 

Walking A/r/tography through my Movimento Project. This statement is an explanation of these 

projects and investigations going forward for the rest of this year and 2021. 

In 2019 and early 2020, I was researching and developing projects on other topics, but 

the global pandemic has shifted that work. One area concerned the needs of new art educators. I 

was developing a large-scale plan for data collection from these at-risk teachers who statistically 

leave the field within the first five years at an alarming rate. However, the pandemic has changed 

the context and climate of teaching, thus any data collected right now would be significantly 

impacted. I am still intensely interested in supporting our new colleagues through presentations 

at NAEA and TAEA, and through maintaining connections to my student teachers after 

graduation. The other area of recent investigation is artist-educator relationships between visual 

expression (art) and text (academic, professional, artistic, and sacred). I now have enough 

material to generate an article on this topic which I hope to write before the end of the year. 

 I have submitted an essay to Art Education for their call for papers on the theme of 

‘Stories from the Pandemic.’ My essay, titled “From Solitude to Solidarity,” is currently under 

review. I also have an article that is conditionally accepted to the Instructional Resource feature 

in Art Education titled “Chasing the Parade: Discover New Orleans visual culture and research 

methods for developing your own meaningful curriculum.” If these articles move forward, they 

would be published in 2021. 

 

Philosophies of Creativity 

Currently, I am writing a unique book about creativity called Picture This: Creativity as a 

Philosophical, Personal, and Professional Practice. My proposal has been submitted to Davis 

Publications who has expressed interest, and it is currently under review. The primary objective 

for this book is to present and discuss a targeted range of philosophies and perspectives on 

creativity integrated with the practice of being creative. These perspectives include ancient and 



contemporary philosophies, psychology, artists, art educators, museums and galleries, and the 

creative economy (entrepreneurship). As a whole, the book will provide information about the 

history and philosophy of creativity and investigate current trends in creative fields, with 

provocations that invite readers and students to engage creatively with the text through 

experiencing, making, writing, and reflecting about their own creativity. The goal of the book is 

to illuminate diverse ideas about creativity while guiding readers towards a better understanding 

of their own creative process and motivations. The primary audience for this book is university 

art programs in all areas (studio art, art education, art history, design, and inter-curricular; 

graduate or undergraduate) and advanced high school art programs. It will also be applicable to 

other higher education fields seeking to add creativity to their curriculum and the creative 

economy. 

 

Walking A/r/tography and the Movimento Project 

This project combines research, writing, walking, photography, and visualization through 

a creative endeavor with fellow artists and writers across the globe. At the InSEA conference in 

Vancouver I discovered a group of artists and art educators practicing Walking A/r/tography on 

every continent coming together to share their experiences and exhibit the visual products of 

their walks through a wide range of media. While researching for my dissertation in 2017, I 

experienced walking and being present, including lostness and wandering, as a profound 

methodology for data collection. So I was thrilled to connect with this community through a 

shared creative philosophy.  

Since the conference, I have engaged with the Walking A/r/tography through a new 

creative practice called the Movimento Project, and we have a book that has been accepted for 

publication with Springer’s SABER series with the working title Walking as Critical Inquiry. My 

chapter, “Discovering Lostness: Wandering and Getting Lost as Research Methodology,” will 

investigate the role of lostness to enhance observation and awareness through research and 

creative expression as illustrated and experienced with my Movimento Project. Here is an 

excerpt from “Discovering Lostness:”  

Walking on two feet, moving through unfamiliar landscapes, is for me a 
powerful research tool for investigation, observation, writing and reflecting. My 
slow kinetic encounters reveal ideas and insights about lived creative experiences 
unavailable elsewhere. Further, a methodology of lostness and wandering as a 



research practice has proved to be profoundly enlightening. More than simply 
walking, wandering can be hesitant and uncertain, shuffling and distracted. 
Wandering is kinesis with the freedom to pause, suspending movement to linger, 
savor, and be immersed in a moment. Wandering has built-in space for wonder, 
for surprise, for discovery; it allows time for detailed observation and the 
contemplation of meaning. Thus phenomenological walks that allow for 
wandering and lostness can empower the researcher, the artist, the writer, and the 
seeker with unique opportunities for discovery rich with meaning.  
 

The Movimento Project is a visual expression of this philosophy, my creative practice 

that involves moving into and through primarily natural spaces to make and capture a visual 

expression of movement. This involves exploring new places, drawing in sand or earth, or 

assembling local debris, then photographing the results. The gallery section of my website 

presents the current results of this endeavor. An excerpt from the artist’s statement:  

Movimento is an exploration in a wandering-ology. In the spirit of 
Heidegger and Husserl, our sense of dwelling is not limited to interiors; rather it 
includes community, place, time, and the continuous interactions between all of 
those. Thus movement is intrinsic to being, and particularly when creativity is an 
expression of being (for the artist) such wandering can dramatically enhance our 
sense of perception and awareness. I have made a case for embodied data 
collection through walking and wandering as supported by phenomenology as a 
philosophical framework and a research methodology. Here, I turn these 
underpinnings towards creative processes that rely upon the body to perceive, 
conceive, and generate a visual expression of movement through space, to 
temporarily make manifest the fleeting gestures of motion. This journey, this 
creative quest, begins in New Orleans and currently extends through Galveston 
Island, Barcelona, Idaho, and Australia. 
 

These creative investigations are of course affected by the global climate of the 

pandemic. Travel and free exploration of space is inhibited, rewriting and shifting expectations. 

Dwelling within this context also forces new ideas, such as confronting a concept of movement-

that-cannot-depart as an expression of being. And in this climate a great artistic outpouring has 

been shared globally by artists, musicians, dancers – a legion of creatives who have offered us 

the incredible gift of their art to uplift and sustain us through dark days. It is my hope that the 

investigations described here can yield encouragement to art educators and provide meaningful 

support to the field. 


